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The Excessive Loveliness of Rococo Fashion
Marie Antoinette’s extravagant taste in fashion is the stuff of both history 
and legend.  She reputedly had 300 dresses made for her each year by 
the fashion house of Rose Bertin.1 Royal garments were opulent and 
carried specific civic meaning.  “Wearing a court gown was a privilege 
reserved for the Queen, the princesses of the royal blood and 
‘presented’ ladies...Wearing a court gown was mandatory for all ladies 
entitled to it, even for the Queen herself, on every formal occasion.”2  
Court gowns achieved their shape through the use of corsets and 
undergarments known as “panniers” which created a wide silhouette.  
As dresses grew wider, hair climbed higher.  “Women (with the help of 
some really creative hair dressers) supplemented their own hair with 
pads (rats) and false hair building the hair up and creating gravity 
defying up sweeps. Heads carried boats, horns of plenty, entire 
menageries, scale landscape gardens, and fresh flowers tucked into 
vials of water hidden in the hair.”3  

1.  http://history.howstuffworks.com/historical-figures/top-5-marie-antoinette-scandals5.htm  accessed March 26, 2013
2. http://blog.catherinedelors.com/18th-century-court-costume-and-marie-antoinette/  accessed February 22, 2013
3. http://www.cfa.ilstu.edu/lmlowel/the331/rococo/womenreview.htm  accessed February 22, 2013
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Wedding dress of Edwige Elisabeth Charlotte, Princess of Holstein-Gottorp.

Don’t Be Afraid Of Monsters!
Sculptor Patricia Piccinini is known for creating work that questions the 
boundaries between what is human and what is monstrous and finds 
inspiration in scientific advances such as tissue engineering.  “I think my 
creatures are actually more mythological than scientific. They are 
chimeras that I construct in order to tell stories that explain the world 
that I live in but cannot totally understand or control. Like most myths 
they are often cautionary tales, but they are also often celebrations of 
these extraordinary beasts.”1  In many instances, Piccinini’s creations 
beg the viewer to love and care for them which may be difficult given 
their disquieting appearance.  “Piccinini presents us with snapshots of a 
world that might exist, and more often than not we are disturbed by 
what we see there. Piccinini looks at genetic engineering and instead of 
seeing row upon row of pearly smiling gold-medallists, she sees mutant 
marsupials and rodents with one ear too many. However, what she also 
sees is a beauty in these things, and she invites us to see that too.”2

1.  Laura Fernandez Orgaz and Patricia Piccinini, “The Naturally Artificial world”, accessed March 26, 2013,    
http://www.patriciapiccinini.net/essays/29
2. Peter Hennessey, “Patricia Piccinini's Offspring”, accessed March 26, 2013, http://www.patriciapiccinini.net/essays/23
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